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THE SM*S- WHAT flOS/r/Otf DO THE/ OCCUPV 
IN THE SCHEME OF TH/NGS ? SOME CLAIM 
THEY ORDER OUR. DEST/NY... SHAPE OUR, 
l/l/ES. TONIGHT, THEY TWINKLE OVER A SAMLL 
CLEARING IN WIND-SWEPT tfEW HtWIflSft/KE 
TREES! 



/. 



AND 



NIGHT TORCHES FLAME flb 

ouoeo f=/se/fites offer. 

>LV SACMfVCE TO THE -^ 

.GOD/C/W-«Z/-S-Afl»V, "' ■** ^.^ 




Script: KRAFT • Art: DOMINGO 



M4/WL/S *»Ar„PREPARE 
TO DR/N/<DEEP THE 
FORBIDDEN BREW OF 
L/FE-FOACE! 




yOUR EFFORTS ARE FUT/LE-- AND IN 
THAT MOMENT BEFORE THE RAZOR- SHARP 
POINT MAKES ITS DESCENT, YOU ARE 
DENIED EVEN A fW/tLSORBAM/ 

THEN -DRIVEN WfMAr/CAL STXEWGTH- 
THE WELL TUNED BLADE SEARS THROUGH 
YOUR. FLESH 0££P IMTO YOUR. 8GE4ST... 
FOLLOWED BY AN INSTANT OF RAW... R£D...fiA//Vf.' 



AT£/ YOU WERE A #£KO 
ABOUT WHOM GOO-SomS 
ViV&RHYMED/ THERE WAS 

NOA/e who vk>\kx hohox. 

yoU-- EXCEPT MMWUS Am.' 



BROODING /V4/WI/SMW. WHO DID 
NOT HIDE HIS K£SV /t/U&T/Ofl/ TO 
t/St/AP y0UR HERO-RANK ... WHO 
ft/GST CONCEIVED OF — 




MANY WARRIORS WERE 
LOST TO SIGHT AMID 
THE TREES-- INCLUDING 
yOU, KYNGi AND THEN 
I SmNARHUS KON 
DISAPPEAR. AFTER YOU, 
, SO I FOLLOWED... ANO 
FOUND HIM, STANDIN6 
ABOVE YOUR. 

i/Fetess 8ooy. f 
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THE VICTORY WAS AOVS THAT DAY, 
AND HE CLAIMED AtE FOR. HIS 
GODDESS. THAT WAS AN 
ETEAN/ry/ISO... 

HIS . 
WORSHIPPERS SOUGHT 
' FAVOR. BY OFFERING HIM HUMAN 
' SMCR/&CE- SOON THEY LEARNED 
HIS CRUEL HUMOR,! FOR. HE ALSO 
CLAIMS BODY AND SOUL OF THOSE 
WHO WOULD SERVE HIM, TO PROVIDE 
AMUSEMENT IN THE F/RB-FITSl 




AND YOU REALIZE 

WHO VOU WERE, ONCE, 
IN THAT OTHER REALM-- 
YOU REALIZE THAT 
KERENS SOMEHOW 
KEPT YOU ALIVE TO 
FRUSTRATE tCOM~' 
AND YOU REALIZE 
THAT IT WILL BE A 
LONG, IOV6 TIME 
UNTIL YOU HOLD HER 
IN YOUR ARMS AGAIN... 
ATIME SOMEWHERE 
...IN mM£MP/ 
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LISTEN— LISTEN TO FOOTSTEPS 
FALLING HEAVILV... 



...LISTEN TO THEM TRUDGE, PLOD AND DRENCHED COBBLESTONES TREMBLE 
SHUDDER.-- ARE YOU BEGINNING TO --THE LIGHT OF A SINGLE STREETLAMP 

FEEL THEM? QUAKES. 




THEY DRAW NEARER- EVER-NEARER- ..THE WORST KIND OF FEAR.- 

EVER- LOUDER- you BEGIN TO SHAKE FEAR OF THE UNKNOWN/ 

VIOLENTLY WITH FEAA... 



IT REACHES THE STREETLIGHT— YOU ARE 
BEGINNING TO MAKE OUT ITS FACE — YOU 
RECOGNIZE /r— .YOU KNOW WHAT IT IS... 




•fmr ONE FACE -FAR.FRPM VANISH— GATHER. GROWS — OR, DECOMPOSES' ROBERT BRpWNING 

Script: ANDERSON • Art: DOMINGO 9 



ONE OF HIS 
GREATEST ROLES 
WAS 7H£/A/S£Cr— 

A SCIENTIST WORKING 
ON MATTER-TRANSFERENCE 
IS ACCIDENTIA TRAPPED 
WITH AN /A/SECT— THE 
MAO RESULT LEAVES 
HIM WITH TORSO OF 
'" AND THE LEGS 




A 'JbH 


■ LONAUSUSTAS A fH 
f MASTER OF HORROR. I ! 
1 ON SCREEN-- BUT /*8T | ; 
J O^f? OF US KNOWS 
[ ANYTHING ABOUT HIS 
fc, PERSONAL / 
|k. LIFE CW= *> 

9| scxe&yf J 
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f AUGUSTS/WST V 

J NOTABLE SCENES ^ 

HAVE BEEN THOSE \ 

IN WHICH HE UNMASKS b 
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THIS AGAIN! 
CAN'T YOU STOP 
RANTING /(BOUT Ntt 
FACE FOR.A/H? 
/HWUTES* I 
rota YOU, YOU 
CAN'T SEE IT! CAN 

SEE IT Hoaotsn 



OeAR. GOD 
YOURFACB... 

it's Hom/Bte 

UGH--/M 
rtBART., 



J- 




l//(£7WeSAVW6 6O£S:"TAKeir0FP...rAKeir/f££.0fFr/IIVO WHAT HAVE YOU GOT? /VOfMA/Ql 
•THAT <W£&tCE--/W&./ ! X.QMmMStf--BATH£&. GGOWS-- GZ.G£COMPOS£Sf' 
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Deep in the pank, humip jungles of india...a lost white hunter, a 
cornered woman and her infamy; amd a nuwt^y killer 1'ohr form 
the basis of a tale of grbbq and horror ... 







Script and Art: Dennis Fujitake 



LOOKS LIKE GETTING LOST 
WAS WORTH IT... HEY, 
WHERE'D SHE GO? SHE 
WAS HERE JUST A MIN- 
UTE AGO! 




A MISSIONARY CAME\ 

UPON US AND TAUGHT \ 

A FEW OF US ENGLISH! 

COME, LET'S MOVETO H I 

COOLER SHADE OVER / 

THERE! J 



I AM TUN, CHIEF OF THE VILLAGE 
OF RflPO! DESPITE THE FACT THAT 
OUR MISSIONARY TAUGHT US 
ENGLISH, HE COULD NOT 
CHANGE WHAT HAS BEEN 
OUR CULTURE AND 
HERITAGE. 1 HE DIED 
NOT LONG AGO OF 
A FEYER! 



t= 




ACCORDING TO OUR 
AGE OLD LAWS I 
AM DEEPLY IN- 
DEBTED TO YOU.' 
FOR YOUR NOBLE 
DEED I MUST 
REWARD YOU 
WITH MY MOST 
PRIZED POS- 
SESSION .' 



AH! MY WIFE WITH 
THE CEREMONIAL 
MEAL FOR YOU! IT 
IS A RITETHAT 
MUST BE 



OKAY.' I'LL EAT IT.' 
ANYTHING- IS BETTER 
THAN THAT SNAKE OR 
MONKEY MEAT... SAY, 

THIS ISN'T SNAKE 
OR MONKEY, IS IT?. 




HOWEVER, BARBARIAN HORDES THREATENED 
OUR QUIET EXISTENCE AND WE FLED.' 
WANDERIN& HERE AND THERE WE ROAMED 
UNTIL WE FOUND THIS VALLEY AND BUILT 
__ RAPO.' 




*munch;good stew, 

JSLURPfeYEAH, YEAH, 

BUT WHAT ABOUT 

THE JEWELS 

YOU'RESUP- 

POSEDTO HAVE.' 




OUR BIRTH RATE 

IS DOWN TO ONECHILD\ 

FOR EVERY TEN. 
COUPLES! THE MISSION-] 
ARY SAID SOMETHING 
ABOUT RADIOACTIVE 
PARTICLES IN SOME 
FISH WE ONCE 

LIVED ON.' 



IMPATIENT, SKUT WAS FED UP 

.WITH TUN'S SENSELESS TABBER.' 



YOU LOUSY APE .' I'M NOT 
SETTLING- FOR A LOUSY 
PLATE. OF STEW .' NOW 
GIMME THOSE GEMS BE- 
FORE I REALLY BLOW MY 
COOL.' 




BUT, SIR! 
DON'T YOU 
SEE? CHILDREN 
HERE ARE SO 
RARE THAT EACH ._ 
PRIZED AND TREASURED 
BY HIS FAMILY! EACH 
IS A JEWELTO US! 




'...ANP IN THE PROCESS, 

THE HEAVING SKUT LOST 

-HIS STOMACH...HIS MIND... 

AND THEN, HIS LfFEf 



LESTER SKUT FELT SICK... HIS 
STOMACH CHURNED INSIDE OUT.. 
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Hey you guys, you missed a 
good bet. Why didn't you put 
the title PSYCHO on the back 
cover. Then you could have had 
two of the greatest front covers 
on one magazine in the history 
of horror books. ' 

Les George, 
Dallas, Tex. 

Hmmm, have to think that one 
over, Les. 

m 
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The VOW, WOW. That, and 
the rest of PSYCHO #6 should 
win some kind of an award for 
the best horror magazine of the 
year. I call it the complete issue, 
as I enjoyed it completely. 
Dan Gantz 
Miami, Fla. 

Dan, you made our day com- 
plete. 




I picked up PSYCHO #6 
and thought the cover was really 
effective. But then, I looked at 
the BACK COVER . . . that head 
by Bill Everett was fantastic. 
Now that's the kind of stuff I'd 
like to see every issue. Incidental- 
ly, the, rest of the book was also 
top drawer. 

Jay Quinn 
Philadelphia, Pa. 

Jay, we've had lots of good com- 
ment on that back cover, that we 
are continuing to give all our 
issues the same treatment. 
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I keep expecting great things 
from the HEAP, and I think you 
guys are teasing me. It. keeps 
getting a little better each time, 
but when are you breaking out 
with the real HEAP. Let's get 
into some more heavy plotting, 
and take it even further than 
you have. Good gimmick that 
he changes back to human tho. 
Paul Sanders 
New York, N.Y. 

Paul, we are constantly working 
on the HEAP, as we feel (from 
all the mail) that he is an ex- 
tremely popular character. Check 
the story in this issue, and then 
you'll see what's happening. 

PSYCHO #6 was the kicker. 
You guys really did a job on that 
one. I have a suggestion. How 
about running a coming attrac- 
tion column at the end of the 
book, and letting the readers 
know what to expect. 

BudTomkins 
St. Louis, Mo. 

Now Bud, that would take away 
the suspense, wouldn't it? 



I've always wondered where the 
expression Abracadabra came 
from, and with the great inside 
cover of PSYCHO #6, I got my 
answer. I would like to see the 
Psycho's Supernatural Series con- 
tinue, as I think it could be very 
informative as well as beautifully 
illustrated. 

Betty Goodrich 
Harrisburg, Pa. 

We agree, Betty. The series will 
definitely appear from time to 
time. 

Welcome to the fold, 
PSYCHO. I know you skipped an 
issue, but I see you're back in all 
your glory. I have missed some 
of the back issues, and will order 
them under separate cover. I re- 
fuse to cut up any Skywald mags 
just for the coupon. My library 
of PSYCHO and NIGHTMARE 
will be intact. 

Fred Greene 
Norfolk, Va. 

You may be the only one around 
who might have the complete 
works, Fred. Hold onto those 
collectors' items. 

GREAT, GREAT cover on 
PSYCHO #6. This issue and cover 
really puts you out in front of 
the pack. I was really impressed 
with the total magazine. Your 
stories and artwork was by far 
the tops that I've seen in a long 
time. Keep up the good work. 
I'm your fan forever. 

Tim Gallagher 
Chicago, III. 

Thanks, Tim. Good to know that 
you're on our side. 



Suffice it to say that 
PSYCHO #6 was by far the most. 
I especially loved the Sand Castle 
which was written by Ed Fedory 
and illustrated by Pablo Marcos. 
This would have made a truly 
great movie. My next favorite 
story was the Vow, by Pat 
Boyette. However, as far as I'm 
concerned, you can replace the 
photo special with another good 
horror story. 

Fern Martin 

San Francisco, Calif. 




As a fan of horror movies, 
I especially liked the Sinbad 
photo feature. Ray Harryhausen 
is without a doubt the ultimate 
in creating special effects. Aside 
from this feature, the rest of 
PSYCHO #6 was superbly done. 
I have to say that my favorite 
features was a toss-up between 
the Vow and Sand Castle, with 
the HEAP following closely be- 
hind. All in all, keep up the good 
work. You've come a long way 
baby. 

Mark Goode 
Cleveland, Ohio 




COLUMN 

ED FEDORY 

CLICK . ., . CLICKETYCLICKETYCLICKITY CLICKITY CLICK .... 
RRRRRIIIIINNNNNGGGGGGG!!! The music races to a fever pitch ... the 
music races to a fever pitch .... the smell of burning filters . . . the remnants 
of Carolina tobacco .... coffee rings darken portions of an oak desk .... the 
faint smell of musk clings to the drapes .... masses of pictures hide wooden 
walls. We are in a museum of memories ... of things past and'of things yet to 
be torn from the mind's womb. A ceramic skull stares with wide holes, and 
with a grim smile that bids us welcome. This, is a description of my study . . . 
the place where archaic words are dug from untimely tombs, and forged into a 
tale of terror. 

As I look from the window of my study I see the mountains and the sky. The 
air is fresh and still . . . ideas come easily here. In the background I hear my 
wife. Donna, and my daughter, Evita, as they frolic in the snow. I am in the 
thick of writing a new story for SKYWALD, but have taken a break. Soon, f 
will return, but for now, LET'S TALK! There is only one condition ... I will 
speak to you of my work, of things I enjoy, and some of my views on the 
media .... in return I would like to hear what you think . . . things you would 
like to see in the media . . . and, just "shootin' the breeze". Without YOU, 
without YOUR likes and dislikes, and without YOUR interest, the industry is 
NOTHING! We survive for the readers, and thrive on their enjoyment. Sounds 
pretty VAMPI R IC doesn't it? ! 

I love my work .... it gives one a certain thrill to create characters and explore 
their minds. With some characters, you actually live the role .... you know 
what their reactions will be to certain situations they fall into. Characters like 
this actually write the story for themselves. With many of my creations I try to 
incorporate noble qualities. I think NOBILITY is something each reader can 
identify with. We are all a potential SCARAMOUCHE or COUNT OF MONTE 
CRISTO ... all potential fencing masters ... all incurable romantics. With my 
stories and characters, I try to bring these qualities to the surface in the reader. 
ME?? Forget it!! I get into this thing so deeply that at times I don't know 
WHO I am! 

I am very fortunate in the wife I have, as she dwells with me in the nether 
regions of the mind. When I get an idea for a new story, she is the first one I 
consult. At other times, she comes up with some good ideas of her own. You 
will be seeing a story based on one of her ideas in the near future .... THE 
TASTE OF CARRION! We like and dislike the same things (except politics). 
In music our tastes have a wide range ... we like almost all forms of music. If 
you were to enter the study you would hear anything from BLACK SABBATH 
to the IRISH ROVERS .... perhaps the FUGS, or maybe some polkas .... it 
all depends on the mood. Give me MOOD, MUSIC, COFFEE, SMOKES, and 
this typewriter, and I will sit down and write. Leave any of the elements out, 
and I can't do a thing .... simple as that! 

We are trying to adapt to this New York weather, as we have just moved back 
from being in Maine for the last four years. One good thing about the move, is 
that it enables me to keep in better contact with Sol, Herschel, and all the 
other people who are working together in an atmosphere of friendship and 
mutual respect to give YOU, the READER, the FINEST in ILLUSTRATED 
HORROR. 
TAKE CARE, and till we hear from you, STAY OUT OF THE SHADOWS!! 



SUBSCRIBE. SUBSCRIBE. SUBSCRIBE. SUBSCRIBE. 

Here's your chance to subscribe to the fastest up-and- 
coming mag of its kind. — Send $3.50* for 6 issues to: 
SKYWALD PUB. CORP. 18 East 41 St., N.Y.C., N.Y. 10017 
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Every sToRy has two 
sipes- the ws/pe 

AHP THE Ol/TS/PE- 
TH/S THEN- IS ATALE 
OF THE MAN ON THE 



zz> 



Can you see the man ws/pe 

THIS LUMBERING BEHEMOTH? CAN 

YOU REAP INTO THEEyES... THE 

. PAIN,., THE AN61//SH? CAN you 

MK& TUP HEAP H SENSE THE UTTER PEFEAT IN 

IHSIPE...THE HEAK.. H we SCM AJ TH£ FAILURE OF HIS 

ATTEMPTS TO SET SACK TO 
/MA/WWP? 



[ The heap cannot speak... but he can 
think as clearly as any /han on 

THIS GROTESQUE GREEN EARTN... 
LET US NOW LOOK INTO THE Af/MP 
OF THE MAN W/TWN. 



THEy COME AT ME AGA/N. 
WILL I NEVER KNOW \ 

PEACE... WILL I NEVER I 
KNOW WHAT IT IS NOT TO BE 
A FREAK OF NATURE? 




24 Script by: AL HEWETSON • Art by: PABLO MARCOS 



(MW...YOU \f'...VO YOU STILL FINP HUM0/1 

(fwp meson in my torturep form... 

AMUSING* J HOW IT IS HW WHO ARE 
TOBTVReP... 






If a S 



. PERHAPS IF 
gymVBONE 
IN YOUR BOPIES 
ARE AS PAIMFUL 
AS MIN£,., 

r „.YOU WILL COME 
TO KNOW WHAT IT . 
CAN BE £/*©.. TO. 
HAVE,„«*//V... 



IP As THE HEAP STUMBLES 
ALONG WRAPPEP IN HIS 
TORTUREP MINP HE 
UNKNOWINGLY COMES 
ACROSS THE PLACE OF, 
HIS INHUMA N a/&T#f 

T MY GOP- 
CAM IT 




IF iS^S^5 eVTREMEiy DANGEROUS/ 



LIGHTNING 
STRIKING THE VAT- 
' EXPLOP/NG IT 
, INTO SHPS&S.., 



CAN'T THINK 
ICCEARLV- MV 

LUNGS ARE 
i FILLEP WITH 
► THAT MUCK.., 



YtM GOV-- WHAT'S 

la happea/sp to me- X*M:\ 

K\ I'M BACK TO BEfMG } 
[?ST HUMAN /l6A/M.. Ji M*' I 

^V ■&'• ^^livJ^W"' AM I STILL 



' \ 11 ■ i 



PREAMIMG 
OR IS THIS 



IT MUST 
HAVE SEEN 
' THE FUMES--TUZY I 
HAP A REVERSE I 
REACT/OS/ TO W } 
ORI6MAC 
ACCfOEN7^ 

'...THEY CHANGEP 
' ME BACK TO WHAT I 

ONCE WAS, A NORMAL,, 
k LIVING/ ASSSfMA' 
BE/MS/ 




Struggling to breathe-- 
the heap falls to his 
twees— clutching 

HIS THROAT FOR #t#— 
THEN COLLAPSES INTO 
A FEVERISH WG(mM#B... 
WITH THE HAUNTS OF 
WHAT HE WAS —me WHAT 
HE MIGHT HAVE SEEN! 




Ht/AMA/ use-- yes- as a human 

WOULP USE A PAY... SOMETHING JIM ROBERTS 
HAS NOT PONE FOR A IOA/6 T/#te... 



mv FATHER 
HAS TOLP ME 
HOW HE TRIEPj 

i TO HELP 

' YOU.. 



I PON'T KNOW HOW 
VP HAVE HELP MY 
/U/A/P TOG£TH£P 

WITHOUT HIM LAURIE,,, 





DON'T PAN/C 
SUE, SAYS,., PSIAX- 
got TO SET OUT 
Of HERE —PEOPLE 
ARE GOING MAP 

JUST AT THE 

S/GAVT OF 



..,«. w #5 



J MY GOP... 
WHAT /S 



eeeAAAAAfMH.., 
M0MMY... IT'S 
COM/MS T£> 



.Mm. 



WHY PO 
' THEy BLOCK 
'MY WAY- 




■ 



■ 







'—IFTHEY'P 
ONLY STOP 
RUNNING ABOUT 
) X'P BE ABLE TO 
LEAVE THEM 
Ai.OA/0... 



...STUPIP." 
STl/P/P PAMA/~)t 
P£OPCE... I 

HAVE TO GET 
AWAY— CAN'T 
STAY WITH 
LAURIE WHEN 
VtA LIKE tmS/\ 



rjbt 




■nr 



~^ 



TAKE ME AWAY.. 
SOMEWHERE NO ONE 
WILL EVER FALL IN 
LOVE WITH ME AGAIN 
--AND KNOW THE PA/N 
THAT LAUR/E KNOWS/ 




I SCROUNGEP 
ENOUGH POOP 
LAST NIGHT TO 
LAST ME A COUPLA 
WEEKS A80ARP 
^THIS TUB/ 

TTtHERE MUST 
BE SOMEWHERE} 
IN THIS WORLP 
PEOPLE WILL 
ACCEPT ME FOR 
WHATZ/J/HON, 
THE /NSIPE- 
A NORMAL 
HUMAN 
BEING/ 



T 



iM 



IF I CAN JUST STICK 
IT OUT HIPING POWN 
HERE IN THE HOLD 
THINGS MIGHT WORK 
THEMSELVES OUT 
WHEN WE POCK 

SOMEWHERE 
, -IN SOME 
>M \ \ FOREIGN 




A, 



iHHI 



J A STOAWAX.. 

[THE CAPTAIN 
WILL BE 
INTERESTEP IN 
.SEEING YOU...A 



It IS WEEKS NOW 

1 JIM ROBERTS—yOUR 

FOOP KAN OUT A 
I LONG TIME AGO— 

■ By night you eat 

' THE RATS YOU FINP 
SCURRyiNG ASOUT 
RAVAGING THE SHIP'S 
STORES OF GRAIN,,, 



ANP WHEN THE 
MOON COMES OUT 
you TURN INTO SOME 
KINPA FREAK/ WERE- 
WOLF RIGHT? y£H YEH 
..COME ON- THE 
\ CAPTA/N 'S WA/T/NOi 

30 
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'a monstep- 

COMING FROM 

BENEATH THE 

OCEAN.,- 




, WE CAN'T 
FIGHT BOTH 
OF THEM,, 



...ANOTHER 

MONSTER- 

THIS ONE 

COMING FROM 

THESH/P. 

ITSELF/^. 



DON'T PANIC- ^ 
ORDER THE /HAN j 
NOT TO PANIC- 
NOT ABOARP j 
MY SHIP... 



WHAT 
SPAWN OF? 
SATAN & 

THATPj, 

Cmust be some 
kind of mutant ' 
sqc//p-- if i pip 

not have mvsecf 
to look at— i'p 
poubt if anything 
so monstrous 

COULP EXtST/ 






HEAVEN 
PRESERVE US- 
WE CAN'T EVEN 
FIGHT ONE 
. OF THEM/ 




IflSSSi THE BATTLING 

8» HEAP ANP THE THING 
FROM UNDER PAVE/ 
JONES' DEPTHS F/6HT 

IN THE WATERS 

OF THE SWIRLING 
ATLANTIC. WHILE 
THE CREW NOW SAILS 
TO SAFETY AFTER 
HEAP HAS SAVEP 
THE//? VEKyi/VES... 
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Knowing it is a/sAK seatsm-- the 
pemom sqc//p sinks beneath the 
ocean to his home— dragging heap 
with him. riding upon his back. 





Script: WOLFMAN • Art: ELDER 



MEANWH!LK,AT THE POOR.. 



NOT BAP- A fi.LOHE.-HO ONE 
NOT BAP ) EVEN CLOSE By! I 
AT ALL... /CAN DO MY WORK 
UNDISTURBEP.' 



THE LEGENDS OF NETHERCLIFT MANOR ARE 
MANX..SOME SAY THE BLOOD OF A HUNPREP 
MEN WERE SHED ONE PARK NIGHT.OTHERS INSIST 
THE ANCIENT MANOR WAS USEP By SATAN'S 
HORDES FDR THEIR. WORSHIP OF THE PARK EVIL. AND 
STILL OTHERS TELL OF THE INHUMAN WAILING OF 
pyiNG BEASTS THAT COULD BE HEARD OVER THE 
COUNTRYSIDE THE MIDNIGHT OF EACH FULL 
MOON. ALL ARE PRESUMED TRUE.'.'.' 




WE WERE ELOPIWS...GOING "TO SET 
MARRIEP...BUT THEN I PECIPEP HOT TO... 
IT WAS JUST ONE OF THOSE THINGS... I 
KNEW PEEP INSIPE ME, THAT I REALU/ 
PIPM'T WANT TO MARRy HIM. 



"1T0LP HIWTOTAKEMEBACK...THAT IT WAS OFF...B UT HE BECAME AN6EREP. ../MAD.' 
^WREwFTiAviNG ', , TOARSUEWITHyOy,j7|/| W ^g','l 

ME,cHERysE...e^e/e.'/ :;•" , ...•' v .:■.-,-.. 





iiii.ii^ii— "' 



1 




THE STORM REACHES OUT WITH 
FREEZING" FINGERS ANP THE 
PUST THAT ONCE WAS GHERY5E 
IS SCATTEREP TO THE MNP. ANP 
yOU RUN FROM THE HOUSE OF 
MAPNESS, ENTER. YOUR CAR, ANP 
BECOME TERRIBLY, I ■ 7 & J> c, / /\ 
TERRIBLY ILL... bgjgggfej 
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A PSYCHO PHOTO- SPECIAL 



by 

AL 

HEWETSON 



HORROR FILMS that can justly be called GREA T are not great in number; 
the few men who portray the monsters, fiends and arch-ghouls are rare men 
of genius who are, without exception, dedicated to their macabre craft. As a 
creation called inhuman, BORIS KARLOFF in the original 1931 FRANKEN- 
STEIN excited a kind of horror within us that twisted and turned our souls 
for his portrayal of the inhuman monster was no more, no less, than a 
mad carica ture of us all. 

The monsters these men of genius created for us on the screen are made of 
such real substance that often we find it hard to distinguish them from their 
creators LON CHANEY - BORIS KARLOFF - CHRISTOPHER LEE - 
BE LA LUGOSI - VINCENT PRICE. A look at these men of legend is what 
this photo feature is all about. You may have seen features on these men 
before . . you've undoubtedly seen their photographs printed often . . . for 
these actors are the classic men of horror . . . the monsters who will crop up 
in conversation now and long into forever . . . the rare handful of men who 



, * "■'■': 



LOOD 




BORIS KARLOFF and BELA 
LUGOSI are two names already 
written into the history of horror— 
for they have become synonymous 
with the two greatest characters 
of gothic literature . . . FRANKEN- 
STEIN and DRACULA-characters 
who are virtually opposites in 
nature-one, the man-wrought cre- 
ation fighting for life— the other, 
the blood-hunter revelling in death. 
Karloffs films include THE MUM- 
MY BEDLAM, COMEDY OF 
TERRORS, THE HAUNTED 
STRANGLER.THE RAVEN, THE 
WALKING DEAD and countless 
others made before his death in 
1969. His most famous role re- 
mains his first; as FRANKEN- 
STEIN he was cast in a role both 
terrifying and pathetically human. 
His most famous scene was cut 
from most theater showings: that 
of the monster kneeling with an 
innocent child by a river, moments 
before he accidently drowns her- 
this was too much for the movie 
censors and so it was edited out 
when the film was originally re- 
leased. It is reported that 
KARLOFF himself thought the 
scene was so brutal he begged the 
director not to photograph it, but 
thankfully for our enjoyment, his 
request was turned down and in 
current releases has been included 
in its entirety. 



BELA LUGOSI identified personally with 
the fiend of darkness, actually living' the 
DRACULA character OFF-screen by 
sleeping in a silk-lined coffin which 
accompanied him everywhere. 



When Lugosi died in the mid-fifties he 
was laid to rest, or 'unrest', in his coffin 
— fully clothed in the complete DRA- 
CULA costume he had made famous 
twenty years before. 



Lugosi's films include SON OF 
FRANKENSTEIN, in which he 
played the wretched and near- 
mindless IGOR in a portrayal 
never to be forgotten, BLACK 
FRIDAY, THE INVISIBLE RAY, 
MURDERS IN THE RUE 
MORGUE, WHITE ZOMBIE, THE 
ISLAND OF LOST SOULS, THE 
APE MAN, and his most famous 
film, DRACULA. 





LON CHANEY SR.-the genius 
of the silent era, the man of a 
thousand faces! Chaney was the 
first, the finest say many, of all 
the horror film masters. His dis- 
guises were uncountable and in- 
genious, designed to cut through 
the silence of the soundless 
theater. 

But theaters were not silent when 
his films played, for the screams 
of audiences were barely audible 
over the high-pitched maniacal 
drone of the theater organ ... a 
device movie makers now use 50 
years later on actual film sound- 
tracks to dramatically aid in stir- 
ing sheer suspense. Chaney's first 
film of the macabre vein was THE 
HUNCHBACKOFNOTRE DAME, 
as pictured, followed by LONDON 
AFTER MIDNIGHT, THE MIR- 
ACLE MAN, THE PENALTY, 
MOCKERY, MR. WU, and THE 
PHANTOM OF THE OPERA, in 
which he played the mad organist 
whose mind was as disfigured as 
his face! 

Many of the classic horror films are adaptations of classics of 
DRACULA are examples of such transcribed tales, as is THE HU 
trayed QUASIMODO, the tortured creation of the brilliant French 



VINCENT PRICE brought to 
the screen many of Edgar Allan 
Poe's mind-blowing tales . . . THE 
FALL OF THE HOUSE OF 
USHER, THE PIT AND THE 
PENDULUM, THE RAVEN- 
among countless others-giving 
them depth and reality and LIFE! 
His most famous portrayals are 
unquestionably as THE IN- 
VISIBLE MAN-the bizarre crea- 
tion of famous science fiction 
author H. G. Wells; and in THE 

FLY-in which he played the mad 

inventor-brother of a tormented 

man-beast who had the body of a 

human and the head and arm of an 

insect! 

Appearing to relish the role of the 

mad doctor-xientist, VINCENT 

PRICE has been cast in many such 

roles, the most critically acclaimed 

of which was the freak discoverer 

of the monstrous thing that lives 

within us all . . . crying to break 

out to unleash itself upon the un- 
wary world . . . THE TINGLER. 

literature Mary Shelley's FRANKENSTEIN and Bram Stoker's 
NCHBACK OF NOTRE DAME, in which LON CHANEY SR. por- 
author Victor Hugo. 




Vincent Price prepares a drug serum to inject 
into THE TINGLER in the hope of stopping the 
lurking, growing thing from WITHIN. . . 



The tingler, of course, was nothing 
less than the common human 
spine . . . but Price presented it as 
horror . . . and as horror it lept 
out into the audience and sent 
many a theater patron grasping 
and clutching his spine lest it TOO 
break its bonds. 

Many have played the role of 
the FRANKENSTEIN monster, in- 
cluding BELA LUGOSI, usually in 
make-up following that set by 
BORIS KARLOFF in 1931. Much 
to his credit, British actor 
CHRISTOPHER LEE, in THE 
CURSE OF FRANKENSTEIN of 
1956, and in his many other 
adaptations of already-established 
movie fiends, created brand new 
guises for the macabre characters. 
In DRACULA, Lee was admirably 
closer to the original Bram Stoker 
character than Bela Lugosi ever 
was, even if not in appearance, at 
least in manner and attitude and 
style of speech. Pictured in his 
classic death scene Lee's powerful 
make-up as the demon of Transyl- 
vania fades and crumples in the 
sunlight 'till there is nothing but 
costume and dust to survive him. 
We at skywald take great pleasure 
in presenting these rare stills for 
your interest, and would be more 
than pleased to hear your likes and 
dislikes about what we're doing 
with our photo-features, and what 
you'd like to see printed in the 
future. Drop us a line in your 
next letter letting us know where 
your interests fall and we'll get 
right to work on them for forth- 
coming issues. 



Christopher Lee has played the blood-fiend 
DRACULA many times, in every movie dying a 
horrible death as the 'hunter' who becomes the 
'victim' in the end. 
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Script: GAHDNEH FOX • Art: STEVE ENGELHART 
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I MA SOGCEHeSS. I AM SISTER TO 
LILITH THE FIRST WITCH, AND TO CIRCE 
THE ENCHANTRESS.' I AM COUSIN TO 
THE LORELEI OF THE RHINE. I AM 
WITCH-WOMAN IN ALL HER SPECTRAL 
POWe/iS.' 

■Daughter op elfwhon anp of 
Elvira, My mother who taught me 
the preap secrets of magic in 
mv craple, i am also— 
womam/ i can love, hate, 
weep anp laugh. 

Anp on this earth of yours, 
that i have come to love, 
i have dedicated mvself to 
fighting the forces of 
Atec/toAiAf/r/c ev/t. anp 

MAGICAL WICKEDNESS WHICH 
COME FROM TIME TO TIME OUT 
OF THE GULFS OP SPACE ANP 

THOSE ASTRAL PLANES WHICH 
ARE ALL AROUND US! FOR 
AWESOME DANGER THREATENS 
THIS PLANET ANP ITS PEOPLES 
DANGER SUCH AS... 





^gt 




Not far away, in a great 
grinl house overlooking 
the jaqsep coast... 
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AS THOUGH HIS WIND WERE ALERT TO HER 
THOUGHTS, THE KEEN EyES OF THE HIGH 
PRIEST SEARCH OUT THE WITCH WOMAN 



THERE IS MAGIC IN THESE 
SKELETONS-- WH AURAL 
SELF IS ALMOST HELPLESS.' 




ANP SO, AS THE MOON RISES ABOVE THE BIAA OF THE 
WCRLP, PESDEMONA MATHER ONCE AGAIN BECWAES-- 




Her hanps anp feet are like sorcerous swprps as she cuts ANP sla shes with them 




She poes not see the 
oncoming high priest 
of yamm. until.,, 



BECAUSE THE \ ( THE/ LENP Mc. 

old a0t>s~™e u their powers, , 
GOOD sops, r\ THEIR AWESOME) 
THE WHITE MAGIC V STRENGTHS/, 

S-- SERVE 

NEEDS/ 




— \ 



TRY 
THEM, 
YOU'LL 

LIKE 
THEM/ 
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HELL-RSDER 



Seems as it many of our loyal f< ;'■ missed copies 
: for one reason or another They have been 
writing and asking for those copies. 
Sc, we've established these pages as the back- 
issues dept. Just till in The coupon below and 
we'll fill your order 
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Script by: AL HEWETSON • Art: PABLO MARCOS 




3 eeAe/r/a/i,..-Tws can be the 

SCOOP OF THE PECAPE... ' 

\anp rr's OURS,'—* k* 

-^alright you 



NOW/T'S YOUR TURN TO 
SPEAK...yoU HAVE TO... 



Then the lithe-limbed woman 
with the blue-black £yes turns 

ON YOO,» 




you PUSH OPEN THE 
POOR.., ANP WHEN yOU 
SEE WHAT LIES ON J 
THE FLOOR WITHIN, 

you/? MWP 

EXPLOPES... 





OH OOP- 
LOOK AT 
THEM--THEIR1 
EYES... . 



..LOOM AT 

the/a eyes... 
like mevve 

P/EP FfiOM 
SHOCK' 







, THEy MUST'VE \ 
SeBN SOMETHING \ 
...TOO MUCH OF A 
CO/NC/PENCE 
TO BEANyTHINGj 
OTHER THAN,,,^ 
THAN.., 



"O 






YOU RAPIO THE MESSAGE...THEN YOU'RE 
ON THE MOVE A6A/N...OUT WTO THAT 
WH/TE HELL WHERE THE WINP STARTS 
TO WH/P-UP AT THE SIGHT OF YOU... 



IPON'T 

KNOW wtty« 

BUT THEY 

P£/IP/ A 



THEN SHE SEES YOU- 

'/, AS SHE LOOKS UP FROM 

YOUR CHEST WHERE 

SHE'S BURIEP HER FACE 

FROM THE WWP... SHE 

LOOKS INTO YOUR EYES 

AMP THEF/RST T/ME 
SEES YOU FOR) 
SELF... _. 

(^1 



yett/-- 

THE I 

cAves...} 



LET'S PUMP 
OUR GEAR 
AMP I'LL RAPIO 
THAT WE'RE 
HERE ANP 
WHAT WE'VE 
FOUNPSO 
FAR.. 



Ahp you close YOUR 

EYES-- FOR A M/HUTE... 
HOT BECAUSE OF THE 
STORM OR THE WINP... 
HO... BECAUSE YOU 
ALWAYS CLOSE YOUR 
EYES... WHEN YOU 
KISS A WOMAN.,. 




V 



~Z.I AM NOT MAl£? 

/VW W0R9 CANNOT 

BE REMOVEP FROM 

ITS SCABBARP.,. 




HPbut my \ 
W B8AIN...N0W 

m... not My m 

■ BMW,.. My ft] 

■ BRAIN IS m 

jfl vor / \ 

■ ^ -Wk* tJST£P --y' 


'HE'S^ 
RIGHT 
OUT OF 
HIS 

*ieAO/j 


/^fe 5 ^ 



. ' y-Zwey nue. ■me\/^..wey kill 

M M ONES WHO ARE T ANP SLAUGHTER,,, 
* r -* S MAP... IT IS ■ 7»W ARE THE 
THeV.- TNSX ONES WHO ARE 

THREATEN TO K MAO,,, /V»r Ate„.^ 
TAKE OVER MY /£j£rs~ 
WORLD,,. J&^A'Jb 





NoW YOU REMEMBER 
WHY... WHY THE FIGHT.,, 
THE 8RUTAL MURPEI?, 
anp you TURN TO 
THE LUNATICS WHO 
UE T/EP TO 
STAKES,., AMP 
THEIR EYES 
BURN INTO 
YOUR HEART.,, 




"<••;■?;, y.,. 



Anp you are pullep towarps their eyes.,, 

AHP THINGS BECOME FUZZY...THIN6S BECOME P/M„, 
you CAN NOW ONLY VAGUELY SEE THE WOMAN AS 
SHE SLUMPS TO THE GROl/NP.,, ANP YOU PON'T 
SEEM TO CARE... NOT REALLY... 




k/Mfy^i^Ul^l 




- 
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Poised above the spot to 

be drilled into, he heard 

it. a scx£am. loud/ 

in the agony of the 

unliving; finite, 
terrifying. h15 nerves 
were shattered, heart 
pounding furiously.... 





THE COMMANDER'S SUIT UNIT COULDN'T STOP THE SWEAT THAT POURED 
FROM HIS BODY. AFTER IONS MOMENTS, BREATHING IN LARGE GULPS OF 
OXYGEN, THE DRILLING BEAM BEGINS SLASHING, MAKING NO SOUND.... 



THE SCREAM HE 
HAD HEARD HE NOW 

VOICED. IT , 
WAS HIS OWN .' 
AND AT THIS 
MOMENT 
AKASH1C 
RECOGNIZED 
IT A5 5UCH. 
THE PAIN, THE 
RIPPING 
SENSATIONS 
THROUGHOUT 
HIM. SETOFF 
BY THE ENERGY 
BEAM, THE 
UNKNOWN 
ELEMENT , 

motia-novaed; 

a blackness 

came over 

AKASH1C, 
AND HIS SOUL 
WAS FREED.... 



W$M 



'WAT'S T///IT,aiMM/IMIf/<?* 

After a long moment, 
akashig realized no one 
else heard it. nothing had 

happened to any of his 
crew— the sound was 
within his own mind.... 





Wa 




?wm 



mr* 









































||gg~j|§pl 


FyJ*'A,"S^. 
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H15 BODY WAS PLACED WITH 
THE LIFELESS ROCKS. MINUTES 1 
BEFORE HE PIED, HE WAS WARNED— I 
BUT OF WHAT 600D WAS IT?...,. | 



Ill I 1 I I II 







64 Script: WOOD • Art. TORRENTS 



... OR PERHAPS AS A 
MOLD FOR YOUR SLOVES.' 
TIRED Of SKIN OR' HIDE 
SLOVES LOSING THEIR SHAPE 
AFTER REPEATED MACHINE 
WASHINGS? HERE'S HOW TO 
KEEP 'EM AS LOVELf AS 
THE DAY YOU BOUGHT 
THEM! 




^q 



"YEAH, I SUPPOSE , 
/ SO, BUT IMASE 1 
/ STUDIOS HAS NEVER \ 
SONE WRONG S 

BEFORE! remember the 

GIZmO THAT USED TO 
CUT THE VOLUME ON TV 

SETS WHEN TIRED 
\ VIEWERS DOZED OFF? ; 
\ THAT SOLD LIKE / 

\ HOTCAKES! / 




IF YOU WANT THE ULTIMATE 

IN SPINE-TINGLING TERROR 

THEN YOU HAVE TO READ 

THE NEXT ISSUE OF,,. 











'"* " .v -' 
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